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Promoting

Chinese art
and culture

Art exhibition to raise funds
for Universiti Malaya dept

KATHLEEN A. MICHAEL
kathleen@thestar.com.my

HE Alumni Association of the

Department of Chinese

Studies of Universiti Malaya
(Pejati) will be organising an art
exhibition at Pavilion Kuala
Lumpur this month.

The art exhibition, entitled
“Stepping on Faraway Places with
New Ink Marks”, will feature 80
artworks by artist and poet
Dr Cheng Haw Chien.

“The exhibition is one of the
fundraising activities for Pejati
and aims to promote Chinese

painting in Malaysia,” said Pejati
president cum exhibition organ-
ising chairman Datuk Ng Tong
Hai.

Since its inception, Pejati has
played an active role in co-organ-
ising and financing most of the
activities and projects by UM'’s
Department of Chinese Studies,
including organising international
conferences, offering scholarships
to needy undergraduates and the
publication of academic research.

Ng said it was a privilege to
have such a well-known Chinese
artist to help them in their cause.

“Dr Cheng's works promote

Joint effort: (From left) Exhibition organising committee secretary Lee Suk Yui, Dr Cheng, Ng, exhibition organising commitee vice-
chairman Heng Kay Song and exhibition organising vice-chairman Soh Wei Nee holding posters promoting the ‘Stepping on Faraway
Places with New Ink Mark” art exhibition. :



Lingnan in motion

China will set up a

museum to house

paintings by Penang artist

'Cheng Haw Chien, writes
ohn Tiong -

HENG Haw Chien, one of the few local

artists known for the Lingnan-style of

art, will soon have a museum dedicated
o his paintings in Ningpo, China, courtesy of
he Chinese government.

Lingnanart utilises more colours and fuses

raditional Chinese painting
ith elements of Western and
apanese realist painting to
ive it a very easy and delight-
ful feel. The style was firstused
by Gao Jianfu in Dongguan,
Guangdong, in the early 20th
Century.

Cheng explains: “Lingnan
contributes to the moderni-
sation of Chinese painting.
It complements the Western
theory of light, shadow and
colour with Chinese tradition-
al paintingstylesand creates a
very appealing effect.”

Every one of Cheng’s paint-
ings, be it a crane, the moon,
kangaroo. tiger or the simnle willows carriee

ings, be it a crane, the moon,

kangaroo, tiger or the simple willows, carries
that stamp of an artist par excellence. There is
awholesomeness in the colour schemes, callig-
raphy and the way the subjects are presented,
which makes the paintings irresistible.

Many of Cheng’s paintings can be seen in
the book, The Art World of Cheng Haw Chien,
that was published by the National Art Gal-
lery in 2010 when Cheng held a solo exhibition
there.

The paintings, especially that of the land-
scape and nature genres, have ariveting poetic
feel. The verses, the masterful strokes, intel-
ligent angling of subjects — such as a full moon
silhouetted againsta tree —as well as the mes-
merising blend of colours, brings the Lingnan
styleto a new height.

Cheng, who is also a celebrated poet, also
writes his own poems on his works unlike some
who reproduce poems of literary figures on
their paintings.

“I always write my own poems. This is the
mostdifficult part of Chinese painting because
badly written verses can spoil a painting,” says

Cheng will have a museum
dedicated to his paintings in
Ningbo, China.

Cheng’s riveting landscape of China.

Cheng, who has a doctorate
inart from St George Univer-
sity, Oxford.

The art world in China
is familiar with Cheng'’s
paintings as well as his cal-
ligraphy as he has exten-
sively exhibited in most of

ite mainar pitioe in tha lacr 28 vaave Thasa

sively exhibited in most of
its major cities in the last 25 years. These
include the Palace Museum, the China Muse-
um of Art, the Provincial Liaoning Museum,
Inner Mongolia Art Museum and the Fujian
Museum. Cheng has also served as a visit-
ing Professor at China Renming University
and Changshu University and advisor to the
Ningbo Art Museum in 2010 and 2011.

His museum in Ningpo will be opened in
May. Cheng states he has been asked to con-
tribute more than 100 of his paintings.

Cheng, from Penang, has the late monk,
Ven. Chuk Mor, and noted artist Prof Chao
Shao-an to thank for his mastery of this art-
form.

Chuk, the founder of the Malaysian Bud-
dhism Association, was Gao’s student and
was especially famous for his paintings and
unique calligraphic skills.

“Igottoknow him through an artist from
HongKong.” Cheng, who was into traditional
Chinese paintings then, adds: “He liked my
work so he took me on as his student.”

“He was my lifelong teacher for almost 40

Cheng enhanced his moon and willow painting with poetic verses.

years. The most important thing I learnt from
himis the way to master classical Chinese poet-
ry. This is very important because in Chinese
paintings, we have to write the best verses on
each artwork.”

Cheng also studied under Zhang Dagian,
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one of China’sdistinguished artists of the 20th
Century.

Cheng’s Lingnan art has not only given
Chinese art a new breath of life but beautifully
fresh interpretations of exotic destinations like .
the Silk Road, Himalayas and the Savannah,
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